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War Poetry Again 

selection. One notes also the absence of John Masefield's 
August 1914, an omission for which the editors presumably 
may not be responsible, since authors and publishers also 
have something to say about what shall, or shall not, go 
into an anthology. A. C. H. 

A Book of Verse on the Great War, edited by W. Reginald 

Wheeler, with a foreword by Charlton M. Lewis. Yale 

Univ. Press. 

The Muse in Arms, edited by E. B. Osborn. Fred. A. 

Stokes Co. 
Fifes and Drums — Poems of America at War. Geo. H. 

Doran Co. 

Mr. Wheeler's principle of selection is not unlike Mr. 

Clarke's and Mr. Cunliffe's — an effort to bring together the 

best war poetry as yet written. It omits some of the general 

favorites above mentioned, and includes a few translations 

from Emile Cammaerts and Edmond Rostand, and poems 

by Sarojini Naidu, Henry Newbolt, and others who are not 

often quoted. Among these is W. N. Ewer, whose Five 

Souls is one of the most moving poems of the present war. 

It begins with this stanza from the First Soul, a Russian, 

and continues with stanzas from an Austrian, a Frenchman, 

a German, and a Scotchman, all ending with the same 

refrain : 

I was a peasant of the Polish plain. 

I left my plow — because the message ran, 

Russia, in danger, needed every man 

To save her from the Teuton — and was slain. 

/ gave my life for freedom — this I know; 

For those who bade me fight had told me so. 
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POETRY : A M a e a z i n e o f V e r s c 

As Mr. Lewis informs us in his platitudinous preface, Mr. 
Wheeler "has considerately admitted to his collection a few- 
specimens of what is strangely called the new poetry." For 
example, Miss Lowell's Bombardment. 

The Muse in Anns is, as its title implies, poems "written 
chiefly in the field of action"— a more complete collection 
than the Soldier Poems reviewed last year in Poetry. It 
contains a good deal of mere journalism, but also more 
entries of really poetic quality, by men known and unknown, 
than one would expect to find coming straight from the front. 

Fifes and Drums represents last year's first American 
reaction to the call to arms. The poems were "written under 
the immediate stress of great events by those who have 
banded themselves together under the name of The Vigil- 
antes." The book is interesting as impassioned rhymed elo- 
quence, but none of the poems rises to lyric beauty. 

H. S. M. 



CORRESPONDENCE 

A SPECTRAL GHOST 

Editors of Poetry : In your June issue A. C. H. con- 
tends that "Spectra, then, proves nothing against the method 
of free verse as such, though it may hit off very cleverly 
some of the practitioners thereof." May I call the attention 
of A. C. H. to the fact that all but one or two of Emanuel 
Morgan's contributions to Spectra are what might be called 
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